Commonwealth Copyright Act (1968)
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Cinema or Theatre relates to the Commonwealth, Copyright Act (1968)

Cinema or Theatre

Related law

The Commonwealth Copyright Act (1 tablishes the legal framework for the copying and
distribution of print, electronic, @audio-visual items at the University of Notre Dame

Australia. Both staff and stu

search and teaching are covered by the act's requirements.
Producers and other cop,

advertise, distribute, @\

owners of original ‘'works' have the sole right to reproduce,

ence, transfer, and sell their content under the Copyright Act.

Nearly all writ s in whatever format, involving photography, music, and other sound
recordings, as w8ll as films and other visual media, are protected by copyright (Ktena et al.,
2004).

Works of literature, theatre, music, or art

(1) Any reference to the time when, or the period during which, a literary, dramatic, musical,
or artistic work was created will be construed as a reference to the time when, or the period
during which, the work was first transformed to writing or some other material form, as the

case may be, in this Act.




(2) A literary, dramatic, or musical work that occurs in the form of sounds included in an item
or thing is presumed to have been changed to a material form for the purposes of this Act at

the moment those sounds were incorporated in that object or thing (Lewis, 1991).
Audio recordings
(3) The following purposes apply to this Act:

(a) A sound recording, other than a live performance sound recording, is assumed to have been

recorded when the first record containing the recording is manufactured; and
(b) the sound recording's creator is the person who possessed the record at the time.

(3A) A sound recording of a live performance for the intentions of this @ﬂnade by:

(a) the person or individuals who own the record on which the reco\ra S made at the time of

the recording; and Q&Q

(b) the performer or performers (other than those n@& paragraph (a)) who took part in the

performance (Ricketson, 1981).

Under section 116AAA, a performer mak@)liged to repay the owner of the record on which

the recording is made Q)Q
If: (3B) @
(@) a live performance 1\@ ed in sound; and

(b) If a performer @%pates in such performance under the conditions of his or her work by
another person employer) under a contract of service or training, the employer is
considered a maker for the objectives of paragraph (3A)(b). (3C) By contract between the

performer and the employer, subsection (3B) may be omitted or amended.
Films in cinematograph
(4) The following purposes apply to this Act:

(a) When a reference to the creation of a cinematograph film is made, it refers to the activities

required to produce the first copy of the film; and




(a) The person who made the required agreements for the film's production is the maker of the

cinematograph film (Ktena et al., 2004).
Transmissions and various forms of communication

(5) A broadcast is presumed to have been created by the person who supplied the broadcasting
service over which it was transmitted for the purposes of this Act.

(6) For the intents of this Act, a communication that is not a broadcast is deemed to have been

created by the person in charge of verifying the content of the communication.

(6A) To prevent ambiguity, a person is not accountable for identifying the substance of a
communication for the purposes of paragraph (6) simply because the persg €s one or more

measures to: N
(a) obtaining access to what someone else in the communicatior@%ade public online; or

(b) obtaining the electronic broadcast that makes up the coQun cation (Guan and Zhu, 2001).

Legal authorities \Q

The Australian Cinematic Commission (AFQ?& established in 1975 with the purpose of
encouraging the development and distri L@ of films in Australia while also preserving the
country's film heritage. It also had a tion branch that was in charge of producing and

commissioning government film July 1, 2008, it was replaced by Screen Australia.

How did I find the Il
| looked for online w. nd simply typing the keywords | was looking for. | found that a

search or view @a le of contents are the two major methods to discover a specific state
or federal Iegisl%’on on a state/country website.

Discovering something new

Even for legal specialists, finding the law is not always straightforward; nonetheless, there are
numerous credible internet sources of free legal materials. Many organisations also have legal
papers printed in plain English on their websites, and courts and government agencies typically
make their decisions, laws, and publications available to the public. See our Legal Research

Links for further information.




References Q

Guan, L. and Zhu, J.-G. (2001). %ing characteristics and thermal stability of AFC thin
film media. IEEE Transacti@ Magnetics, 37(4), pp.1452-1455. doi:10.1109/20.950868.

Ktena, A., Fotiadis, In:)\ er, A. and Massalas, C.V. (2004). Hysteresis modeling of Gd

films and AFCW recording media. Physica B: Condensed Matter, 343(1-4), pp.101-
106. doi:10.1016¥j.physb.2003.08.034.

Lewis, D.P. (1991). Application of anti-piracy provisions of the copyright act 1968.
Computer Law & Security Review, 7(1), pp.35-36. doi:10.1016/0267-3649(91)90046-x.

Ricketson, S. (1981). Amendments to the Copyright Act 1968. Journal of Tertiary Education
Administration, 3(1), pp.5-9. doi:10.1080/0157603810030101.




